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ABSTRACT: India is a country with an ancient clothing design tradition, yet an emerging fashion industry. Though a 
handful of designers existed prior to the 1980s, the late 1980s and the 1990s saw a spurt of growth. This was the result 
of increasing exposure to global fashion and the economic boom the economic liberalization of the Indian economy in 
1990. The following decades firmly established fashion as an industry across India. The history of clothing in In-
dia dates back to ancient times, yet fashion is a new industry, as it was the traditional Indian clothing with regional var-
iations, be it the sari, ghagra choli or dhoti, that remained popular until the early decades of post-
independence India.[1] A common form of Indian fashion originates from Western culture. Fashion includes a series of 
sequins and gold thread to attract customers and apply a statement to the Indian fashion community. A famous Indian 
fashion trademark is embroidery, an art of sewing distinct thread patterns. A way to include the traditional look and 
create a new fashion statement includes embroidery applied to different dresses, skirts, shirts, and pants to reflect the 
western culture influence as well as include the Indian tradition. 
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I. INTRODUCTION 
 
As part of larger revival movement in the Indian textile industry, Ritu Kumar, a Kolkata-based designer and textile 
print-expert started working on reviving the traditional hand block printing techniques of Bengal, and making it a part 
of the fashion industry, established "ethnic chic".[2] She opened her first boutique in Delhi in 1966. In 1973, she first 
showcased the Zardozi embroidery in her garments, which had its origins in the royal costumes dating back to 
the Mughal era. This led to the revival of this lost art. In time embroidery became a prominent feature of Indian wed-
ding attire, and also one of the country's biggest fashion exports.[3][4] This was a period of revival, where various organ-
isations, NGOs and indicuals were involved in reviving traditional Indian techniques, in weaving, printing, dyeing or 
embroidery, including ikat, patola (double-ikat), bandhani (tie-dye) and shisha (mirror embroidery).[3] 
An early trendsetter in fashion was Bollywood (Hindi cinema), where costume designers like Bhanu Athaiya started 
experimenting with film fashion in the 1960s. Athaiya started working on period costumes in Sahib Bibi Aur Ghu-
lam (1962) and Amrapali (1966), though she went on to introduce varied trends through Teesri Manzil (1966), Chalte 
Chalte (1976), Karz (1980) and Chandni (1989). These were soon followed by the mass market. Also situations and 
themes in Indian cinema became westernised, making way for the display of diverse fashion. Over the years, popular 
Bollywood trends have been the Madhubala's Anarkali-look with kurtas and churidars in Mughal-e-Azam (1960), pur-
ple embroidered sari worn by Madhuri Dixit in Hum Aapke Hain Koun...! (1994), to Rani Mukherji's short kurti-suits 
in Bunty Aur Babli (2005), and chiffon sarees and trench coats in Kabhi Alvida Naa Kehna (2006), Veer Zaara suits 
and blouses from Parineeta. This comes besides various fashion interpretations of the sari in films like Chandni (1989) 
with Sridevi, Main Hoon Na (2004) with Sushmita Sen and Dostana (2008) with Priyanka Chopra, which became fash-
ion trends.[5][6] 
However, in recent decades, with increasing exposure to the West, its influence is no longer as strong as in previous 
decades.[5] By the 2000s, with rise in the Indian diaspora around the world and the non-resident Indians, Bollywood 
continues to exert far greater influence on the fashion sensibilities amongst Indians around the world.[7][8] 

 

History of fashion design in the world History of fashion design refers specifically to the devel-
opment of the purpose and intention behind garments, shoes ,accessories, and their design and construction. The mod-
ern industry, based around firms or fashion houses run by individual designers, started in the 19th century with Charles 
Frederick Worth who, beginning in 1858, was the first designer to have his label sewn into the garments he created.[1] 
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Dress attributed to Charles Frederick Worth for Elisabeth of Austria painted 
by Franz Xaver Winterhalter 
Fashion started when humans began wearing clothes. These clothes were typically made from plants, animal skins and 
bone. Before the mid-19th century the division between haute couture and ready-to-wear did not really exist. But the 
most basic pieces of female clothing were made-to-measure by dressmakers and seamstresses dealing directly with the 
client. Most often, clothing was patterned, sewn and tailored in the household. When storefronts appeared selling 
ready-to-wear clothing, this need was removed from the domestic workload. 
The design of these clothes became increasing based on printed designs, especially from Paris, which were circulated 
around Europe, and eagerly anticipated in the provinces. Seamstresses would then interpret these patterns as best they 
could. The origin of the designs was the clothes devised by the most fashionable figures, normally those at court, to-
gether with their seamstresses and tailors. Though there had been distribution of dressed dolls from France since the 
16th century and Abraham Bosse had produced engravings of fashion in the 1620s, the pace of change picked up in the 
1780s with increased publication of French engravings illustrating the latest Paris styles, followed by fashion maga-
zines such as Cabinet des Modes. By 1800, all Western Europeans were dressing alike (or thought they were); local 
variations became first a sign of provincial culture and later a badge of the conservative peasant.[2] 
In the early 20th century, fashion magazines and, with rotogravure, newspapers, began to include photographs and be-
came even more influential. Throughout the world these magazines were greatly sought-after and had a profound effect 
on public taste. Talented illustrators - among them Paul Iribe, Georges Lepape, Erté, and George Barbier - drew attrac-
tive fashion plates for these publications, which covered the most recent developments in fashion and beauty. Perhaps 
the most famous of these magazines was La Gazette du Bon Ton which was founded in 1912 by Lucien Vogel and reg-
ularly published until 1925.[3] 

 
Before 1900: Couture beginnings 
During the early 18th-century, the first fashion designers came to the fore as the leaders of fashion. In the 1720s, the 
queen's dressmaker Françoise Leclerc became sought-after by the women of the French aristocracy,[4] and in the mid 
century, Marie Madeleine Duchapt, Mademoiselle Alexandre and Le Sieur Beaulard all gained national recognition and 
expanded their customer base from the French aristocracy to foreign aristocracy.[5] However, Rose Bertin is generally 
regarded as the first internationally famous fashion designer. 
Rose Bertin (July 2, 1747 – September 22, 1813), dubbed the 'Minister of Fashion', was the dressmaker to Marie An-
toinette, Queen of France from 1770 to 1793. Bertin opened a shop in Paris and had a considerable influence on Parisi-
an style, until the French Revolution forced her into exile in London.[6] 
An outsider in the French Court, Marie Antoinette relied on Bertin's meticulous designs to help her "combat her ene-
mies with style". Marie Antoinette's unique fashion preferences such as masculine riding breeches or simple muslin 
shift dresses, contrasted sharply with elaborate gowns as the Queen attempted to create a persona that would allow the 
citizens of France to connect with her and her lifestyle. Although Marie Antoinette's attempts were largely unsuccess-
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ful, the way in which Bertin helped the Queen express herself through fashion were groundbreaking and set a precedent 
for the monarchs who followed, and their designers, such as Louis Hippolyte Leroy. And by the early 19th century, 
designers such as Ann Margaret Lanchester and Mary Ann Bell were expanding their businesses, and publishing their 
own designs in fashion magazines.[7] In the first half of the 19th-century fashionable Parisian designers, such 
as Madame Vignon, Madame Victorine and Madame Palmyre, normally did not independently design a product which 
their clients could choose to buy, but rather created the product in collaboration with their clients wishes, to produce 
something unique.[8] 
An Englishman living in Paris, Charles Frederick Worth (1825 - 1905) is regarded as the first designer in the modern 
sense of the term, with a large business employing many largely anonymous tailors and seamstresses. A former draper, 
Worth's success was such that he was able to dictate what customers should wear. Launched into the spotlight as 
the Empress Eugénie's primary designer, Worth used his royal connections to gain recognition and clients. The procla-
mation on February 1, 1853 by Napoleon III that no visitors would be received to his court without formal dress meant 
that the popularity of Worth-style gowns became overwhelming. Ornately decorated and constructed from the finest 
materials, Worth's gowns are well known for their crinolines (cage-like metal structures that held the dress out in a styl-
ish shape). 
Throughout the early decades of the 20th century, high fashion originated in Paris and, to a lesser extent, London. Fash-
ion magazines from other countries sent editors to the Paris fashion shows. Department stores also sent buyers to the 
Paris shows, where they purchased garments to copy (and openly stole the style lines and trim details of others). 
Both made-to-measure salons and ready-to-wear departments featured the latest Paris trends, adapted to the stores' as-
sumptions about the lifestyles and pocket books of their targeted people. 
1900s 

Fashionable lady of the era: portrait by Giovanni Boldini (1845–1931) show-
ing Elizabeth Wharton Drexel in 1905. 
The outfits worn by fashionable women of during the Belle Époque (1871-1914) were strikingly similar to those worn 
in the heyday of the fashion pioneer Charles Worth. By the end of the 19th century, the horizons of the fashion industry 
had broadened, due to the more stable and independent lifestyles of well-off women and the practical clothes they de-
manded. However, the fashions of the Belle Époque still retained the elaborate, upholstered style of the 19th century. 
The changing of fashion was unthinkable, so the use of different trimmings was all that distinguished clothing from one 
season to the next. 
Conspicuous waste and conspicuous consumption defined the fashions of the decade and the outfits of the couturiers of 
the time were extravagant, ornate, and painstakingly made. The curvaceous S-Bend silhouette dominated fashion up 
until around 1908. The S-Bend corset thrust the chest forward into the mono-bosom, and, with the aid of padding, judi-
cious placement of trim in clothing, and, most especially, a particular posture entirely independent of the corset, created 
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the illusion of an "S" silhouette.[9] Toward the end of the decade Paul Poiret introduced designs that did not include a 
petticoat or a corset, taking the S shape out of fashion. This was a big change, as women's waists had been shaped by 
corsets since the Renaissance. [10] 
The Maison Redfern, founded by the English tailor John Redfern (1820–1895), was the first fashion house to offer 
women sportswear and tailored suits based on their male counterparts, and his practical and soberly elegant garments 
soon became indispensable to the wardrobes of well-dressed women. 
 
1910s 
During the early years of the 1910s the fashionable silhouette became much more lithe and fluid, and softer than in the 
19th century. When the Ballets Russes performed Scheherazade in Paris in 1910, a craze for Orientalism ensued. The 
couturier Paul Poiret was one of the first designers to translate this into the fashion world. Poiret's clients were at once 
transformed into harem girls in flowing pantaloons, turbans, and vivid colors and geisha in exotic kimono. Poiret also 
devised the first outfit which women could put on without the help of a maid.[11] 

 
The Art Deco movement began to emerge at this time and its influence was evident in the designs of many couturiers of 
the time. Simple felt hats, turbans, and clouds of tulle replaced the styles of headgear popular in the 19th century. It is 
also notable that the first real fashion shows were organized during this period, by Jeanne Paquin, one of the first fe-
male couturiers, who was also the first Parisian couturier to open foreign branches in London, Buenos Aires, and Ma-
drid.[12] 

 
Two of the most influential fashion designers of the time were Jacques Doucet and Mariano Fortuny. Doucet excelled 
in layering pastel colors and his elaborate gossamer dresses suggested the Impressionist shimmers of reflected light. His 
distinguished customers never lost a taste for his fluid lines and flimsy, diaphanous materials. While obeying impera-
tives that left little to the imagination of the couturier, Doucet was nonetheless a designer of immense taste and discrim-
ination, a role many have tried since, but rarely with Doucet's level of success. 
The Venice-based designer Mariano Fortuny y Madrazo, was a curious figure, with very few parallels in any age. For 
his dress designs he conceived a special pleating process and new dyeing techniques. He gave the name Delphos to his 
long clinging sheath dresses that undulated with color. Each garment was made of a single piece of the finest silk, its 
unique color acquired by repeated immersions in dyes whose shades were suggestive of moonlight or of the watery 
reflections of the Venetian lagoon. Breton straw, Mexican cochineal, and indigo from the Far East were among the in-
gredients that Fortuny used. Among his many devotees were Eleonora Duse, Isadora Duncan, Cléo de Mérode, 
the Marchesa Casati, Émilienne d’Alençon, and Liane de Pougy. 
 
Changes in dress during World War I were dictated more by necessity than fashion. As more and more women were 
forced to work, they demanded clothes that were better suited to their new activities. Social events had to be postponed 
in favor of more pressing work and the need to mourn the increasing numbers of dead, visits to the wounded, and the 
general gravity of the time meant that darker colors became the norm. A new monochrome look emerged that was un-
familiar to young women in comfortable circumstances. By 1915 fashionable skirts had risen above the ankle and, by 
1920, to mid-calf. 
 
Golden age of French fashion 
The period between the two World Wars, often considered to be the Golden Age of French fashion, was one of great 
change and reformation. Haute couture found new clients in the ranks of film actresses, American heiresses, and the 
wives and daughters of wealthy industrialists[citation needed]. 
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1920s 

Fashionable Hollywood actress Louise Brooks 
After the First World War, a radical change came about in fashion. Bouffant coiffures gave way to short bobs, dresses 
with long trains gave way to above-the-knee pinafores. Corsets were abandoned and women borrowed their clothes 
from the male wardrobe and chose to dress like boys. Although, at first, many couturiers were reluctant to adopt the 
new androgynous style, they embraced them wholeheartedly from around 1925. A bustless, waistless silhouette 
emerged and aggressive dressing-down was mitigated by feather boas, embroidery, and showy accessories. 
The flapper style (known to the French as the 'garçonne' look) became very popular among young women. 
The cloche hat was widely worn and sportswear became popular with both men and women, with designers like Jean 
Patou and Coco Chanel popularizing the sporty and athletic look. 
The great couturière Coco Chanel was a major figure in fashion at the time, known as much for her magnetic personali-
ty as for her chic and progressive designs. Chanel helped popularize the bob hairstyle, the little black dress, and the use 
of jersey knit for women's clothing; she also elevated the status of costume jewelry and knitwear. 
Two other prominent French designers of the 1920s were Jeanne Lanvin and Jean Patou. Jeanne Lanvin, who began her 
career as a milliner, made such beautiful outfits for her young daughter Marguerite that people started to ask for copies. 
Lanvin's name appears in the fashion yearbook from about 1901, however, it was in the 1920s that she reached the peak 
of her success. The Lanvin style embraced the look of the time, with its skillful use of complex trimmings, dazzling 
embroideries, and beaded decorations in light, clear, floral colors that eventually became a Lanvin trademark. By 1925 
Lanvin produced many different products, including sportswear, furs, lingerie, men's fashion, and interior designs. Her 
global approach to fashion foreshadowed the schemes that all the large contemporary fashion houses would later adopt 
in their efforts to diversify. 
The style of Jean Patou was never mainstream, but full of originality and characterized by a studied simplicity which 
was to win him fame, particularly in the American markets. Many of his garments, with their clean lines, geometric 
and Cubist motifs, and mixture of luxury and practicality, were designed to satisfy the new vogue for the outdoor life, 
and bore a remarkable similarity to modern sportswear. The most famous advocate of his style was Suzanne Lenglen, 
the legendary tennis champion. 
In menswear, there was a growing mood of informality, among the Americans especially, which was mirrored in fash-
ions that emphasized youthfulness and relaxation. In the past, there was a special outfit for every event in the well-
dressed gentleman's day, but young men in the 1920s, no longer afraid to show their youthfulness, began to wear the 
same soft wool suit all day long. Short suit jackets replaced the old long jackets of the past which were now only worn 
for formal occasions. Men had a variety of sports clothes available to them, including sweaters and short pants, com-
monly known as knickers. For evening wear a short tuxedo was more fashionable than the tail-coat, which was now 
seen as somewhat old-fashioned. The London cut, with its slim lines, loose-fitting sleeves, and padded shoulders, per-
fected by the English tailor Scholte, was very popular. 
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Fair Isle patterns became very popular for both sexes. Heels, at the time, were often over two inches high and helped 
popularize the two-tone shoe. Salvatore Ferragamo and André Perugia were two of the most influential and respected 
designers in footwear. Many stars of silent film had a significant impact on fashion during the 1920s, including Louise 
Brooks, Gloria Swanson, and Colleen Moore. The lighthearted, forward-looking fashions of the 1920s gradually came 
to halt after the Wall Street Crash of 1929, and succumbed to a more conservative style. While the flapper look persist-
ed into 1930, it quickly disappeared afterward, although bell-shaped hats lasted through 1933. 
 
1930s 
In the 1930s, as the public began to feel the effects of the Great Depression, many designers found that crises were not 
the time for experimentation. Fashion became more compromising, aspiring to preserve feminism's victories while re-
discovering a subtle and reassuring elegance and sophistication. Overall, 1930s clothing was somber and modest, re-
flecting the difficult social and economic situation of the decade. Women's fashions moved away from the brash, daring 
style of the 1920s towards a more romantic, feminine silhouette. The waistline was restored, hemlines dropped to near-
ly ankle-length, there was renewed appreciation of the bust, and backless evening gowns, and soft, slim-fitting day 
dresses became popular. The female body was remodeled into a more neo-classical shape, and slim, toned, and athletic 
bodies came into vogue. The fashion for outdoor activities stimulated couturiers to manufacture what would today be 
referred to as "sportswear." The term "ready-to-wear" was not yet widely in use, but the boutiques described such 
clothes as being "for sport". In place of the bobbed flapper haircut, the standard women's hairstyle of the 1930s was a 
modest, short perm. 
 
Two of the most prominent and influential fashion designers of the 1930s were Elsa Schiaparelli and Madeleine Vion-
net. Elsa Schiaparelli showed her first collection in 1929 and was immediately hailed by the press as 'one of the rare 
innovators' of the day. With her exciting and inventive designs, Schiaparelli did not so much revolutionize fashion as 
shatter its foundations. The first pullover she displayed in her windows created a sensation: it was knitted in black with 
a trompe-l'œil white bow. Schiaparelli was a close friend of Christian Bérard, Jean Cocteau, and Salvador Dalí, who 
designed embroidery motifs for her and supplied inspiration for models like the desk suit with drawers for pockets, the 
shoe-shaped hat, the silk dresses painted with flies or lobsters. All of Paris thronged to her salon at 21 Place Ven-
dôme as collection succeeded collection. 
 
Madeleine Vionnet found her inspiration in ancient statues, creating timeless and beautiful gowns that would not look 
out of place on a Greek frieze. Queen of the bias cut (cutting diagonally across the fabric's lengthwise threads), she 
produced evening dresses that fitted the body without excessive elaboration or dissimulation, employing a flowing and 
elegant line. Her perfect draping of chiffon, silk, and Moroccan crêpe created a marvelously poised and sensual effect. 
The unparalleled success of Vionnet's cuts guaranteed her reputation right up to her retirement in 1939. 
 
Mainbocher, the first American designer to live and work in Paris, was also influential, with his plain yet supremely 
elegant designs, often employing the bias cut pioneered by Vionnet. The luxury goods manufacturer Hermès began to 
sell handmade printed silk square scarves in the early 1930s, in addition to popularizing the zipper and many other 
practical innovations. Toward the end of the decade, women's fashions took on a somewhat more imposing and broad-
shouldered silhouette, possibly influenced by Elsa Schiaparelli. Men's fashions continued the informal, practical trend 
that had dominated since the end of the First World War. 
 
Mid-twentieth century 
After World War II, Paris's reputation as the global center of fashion began to crumble. A new youth style emerged in 
the 1950s, changing the focus of fashion. In the West, the traditional divide between high society and the working class 
was challenged. In particular, a new young generation wanted to reap the benefits of a booming consumer society. Priv-
ilege became less blatantly advertised than in the past and differences were more glossed over. As the ancient European 
hierarchies were overturned, the external marks of distinction faded. By the time the first rockets were launched into 
space, Europe was more than ready to adopt a quality ready-to-wear garment along American lines—something to oc-
cupy the middle ground between off-the-peg and couture. This need was all the more pressing because increases in 
overhead and raw material costs were beginning to relegate handmade fashion to the sidelines. Meanwhile, rapidly de-
veloping new technologies made it increasingly easy to manufacture an ever-improving, high-quality product. 
Faced with the threat of a factory-made, fashion-based product, Parisian fashion couture mounted its defenses, but to 
little effect. While the old world was taking its final bow, the changes in fashion were one of the most visible manifes-
tations of the general shake-up in society. Before long, classes of women hitherto restricted to inferior substitutes to 
haute couture would enjoy a greatly enlarged freedom of choice. Dealing in far larger quantities, production cycles 
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were longer than those of couture workshops, which meant that stylists planning their lines for the twice-yearly collec-
tions had to try to guess more than a year in advance what their customers would want. A new authority had taken 
over—that of the street, constituting a further threat to the dictatorship of couture. 
1940s 
Many fashion houses closed during the occupation of Paris during World War II, including the Maison Vionnet and the 
Maison Chanel. Several designers, including Mainbocher, permanently relocated to New York. In the enormous moral 
and intellectual re-education program undertaken by the French state, couture was not spared. In contrast to the stylish, 
liberated Parisienne, the Vichy regime promoted the model of the wife and mother—a robust, athletic young woman—
a figure much more consistent with the new regime's political agenda. Meanwhile, Germany was taking possession of 
over half of what France produced, including high fashion, and was considering relocating French haute couture 
to Berlin and Vienna. The archives of the Chambre Syndicale de la Couture were seized, including, most consequen-
tially, the client list. The point of all this was to break up a monopoly that supposedly threatened the dominance of 
the Third Reich. 
 
Due to difficult times, hemlines crept upward in both evening wear and day wear, the latter of which was made using 
substitute materials whenever possible. From 1940 onward, fabric was needed for military personnel; to everyone else, 
it was rationed, with an allowance of no more than four meters (thirteen feet) of cloth was permitted to be used for a 
coat and a little over one meter (three feet) for a blouse. No belt could be over 3 centimeters (one and a half inches) 
wide. Everyone, from housewives to designers, was forced to re-use of old fabric or create new styles out of old gar-
ments. [13] Haute couture did its best to keep its flag flying. Humor and frivolity became a popstar way of defying the 
occupying powers and couture survived. Although some have argued that the reason it endured was due to the patron-
age of the wives of wealthy Nazis, records reveal that, aside from the usual wealthy Parisiennes, it was an eclectic mix 
of the wives of foreign ambassadors, clients from the black market, and miscellaneous other patrons of the salons 
(among whom German women were but a minority) that kept the doors open at fashion houses such as Jacques 
Fath, Maggy Rouff, Marcel Rochas, Jeanne Lafaurie, Nina Ricci, and Madeleine Vramant. 
Permed hairstyles remained standard, although during the '40s, this evolved into a bobbed roll along the lower part of 
the hairline. 
During the Occupation, the only true way for a woman to flaunt her extravagance or add color to a drab outfit was to 
wear a hat. In this period, hats were often made of scraps of material that would otherwise have been thrown away, 
including bits of paper and wood shavings. Among the most innovative milliners of the time were Pauline Adam, 
Simone Naudet, Rose Valois, and Le Monnier. 
Paris's isolated situation in the 1940s enabled Americans to fully utilize the ingenuity and creativity of their own de-
signers. During the Second World War, Vera Maxwell presented outfits constituted of plain, simply cut coordinates, 
and introduced innovations to men's work clothes. Bonnie Cashin transformed boots into a major fashion accessory, 
and, in 1944, began the production of original and imaginative sportswear. Claire McCardell, Anne Klein, and Cashin 
formed a remarkable trio of women who laid the foundations of American sportswear, ensuring that ready-to-wear was 
not considered a mere second best, but an elegant and comfortable way for modern women to dress. 
In the War Years, the zoot suit (and in France the zazou suit) became popular among young men. 
Many actresses of the time, including Rita Hayworth, Katharine Hepburn, and Marlene Dietrich, had a significant im-
pact on popular fashion. 
The couturier Christian Dior created a tidal wave with his first collection in February 1947. The collection contained 
dresses with accentuated busts, tiny (or "wasp") waists, and extravagantly full skirts, emphasizing the feminine hour-
glass figure in a manner very similar to the style of the Belle Époque. The lavish use of fabric and the feminine ele-
gance of the designs appealed to post-war clientele and ensured Dior's meteoric rise to fame. The sheer sophistication 
of the style incited the all-powerful editor of the American Harper's Bazaar, Carmel Snow, to exclaim 'This is a new 
look!'. 
 
1950s 
Flying in the face of continuity, support and logic, and erudite sociological predictions, fashion in the 1950s, far from 
being revolutionary and progressive, used more from the previous decade. A whole society which, in the 1920s and 
1930s, had greatly believed in progress, was now much more circumspect. Despite the fact that women had the right to 
vote, to work, and to drive their own cars, they chose to wear dresses made of opulent materials, with corseted waists 
and swirling skirts to mid-calf. As fashion looked to the past, haute couture experienced something of a revival and 
spawned a myriad of star designers who profited hugely from the rapid growth of the media. 
Throughout the 1950s, although it would be for the last time, women around the world continued to submit to the 
trends of Parisian haute couture. Three of the most prominent of the Parisian couturiers of the time were Cristóbal Ba-
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lenciaga, Hubert de Givenchy, and Pierre Balmain. The frugal prince of luxury, Cristóbal Balenciaga Esagri made his 
fashion debut in the late 1930s. However, it was not until the post-war years that the full scale of the inventiveness of 
this highly original designer became evident. In 1951, he totally transformed the silhouette, broadening the shoulders 
and removing the waist. In 1955, he designed the tunic dress, which later developed into the chemise dress of 1957. 
And eventually, in 1959, his work culminated in the Empire line, with high-waisted dresses and coats cut similarly to 
kimono. His mastery of fabric design and creation defied belief. Balenciaga is also notable as one of the few couturiers 
in fashion history who could use their own hands to design, cut, and sew the models which symbolized the height of his 
artistry. 
 
Hubert de Givenchy opened his first couture house in 1952 and created a sensation with his separates, which could be 
mixed and matched at will. Most renowned was his Bettina blouse made from shirting, which was named after his top 
model. Soon, boutiques were opened in Rome, Zurich, and Buenos Aires. A man of immense taste and discrimination, 
he was, perhaps more than any other designer of the period, an integral part of the world whose understated elegance he 
helped to define. 
 
Pierre Balmain opened his own salon in 1945. It was in a series of collections named 'Jolie Madame' that he experi-
enced his greatest success, from 1952 onwards. Balmain's vision of the elegantly dressed woman was particularly Paris-
ian and was typified by the tailored glamour of the "New Look", with its ample bust, narrow waist, and full skirts, by 
mastery of cut and imaginative assemblies of fabrics in subtle color combinations. His sophisticated clientele was 
equally at home with luxurious elegance, simple tailoring, and a more natural look. Along with his haute couture work, 
the talented businessman pioneered a ready-to-wear range called Florilege and also launched a number of highly suc-
cessful perfumes. 
 
Also notable is the return of Coco Chanel (who detested the "New Look") to the fashion world. Following the closure 
of her salons in the war years, in 1954, aged over seventy, she staged a comeback and on February 5 she presented a 
collection that contained a whole range of ideas that would be adopted and copied by women all over the world: her 
famous little braided suit with gold chains, shiny costume jewelry, silk blouses in colors that matched the suit linings, 
sleek tweeds, monogrammed buttons, flat black silk bows, boaters, quilted bags on chains, and evening dresses and furs 
that were marvels of simplicity. 
 
Despite being a high fashion designer, American-born Mainbocher also designed military and civilian service uniforms. 
In 1952, he redesigned the Women Marines service uniform combining femininity with functionality. Previous rede-
signs include uniforms for the WAVES (Women Accepted for Volunteer Emergency Service) in 1942, and uniform 
designs for the Girl Scouts of the USA and the American Red Cross in 1948. 
 
Dior's "New Look" (that premiered in 1947) revived the popularity of girdles and the all-in-one corselettes. In the early 
1950s, many couture houses used the interest in "foundationwear" to launch their own lines, soon after many lingerie 
manufacturers began to build their own brands. In 1957, Jane Russell wore the "Cantilever" bra that was scientifically 
designed by Howard Hughes to maximize a voluptuous look. The invention of Lycra (originally called "Fibre K") in 
1959 revolutionized the underwear industry and was quickly incorporated into every aspect of lingerie. 
 
After the war, the American look (which consisted of broad shoulders, floral ties, straight-legged pants, and shirts with 
long pointed collars, often worn hanging out rather than tucked in) became very popular among men in Europe. Certain 
London manufacturers ushered in a revival of Edwardian elegance in men's fashion, adopting a tight-fitting retro style 
that was intended to appeal to traditionalists. This look, originally aimed at the respectable young man about town, was 
translated into popular fashion as the Teddy boy style. The Italian look, popularized by Caraceni, Brioni, and Cifonelli, 
was taken up by an entire generation of elegant young lovers, on both sides of the Atlantic. Plaid was very common in 
1950s men's fashion, both for shirts and suits, along with the "ducktail" haircut, which was often viewed as a symbol of 
teenage rebellion and banned in schools. 
 
During the second half of the 1950s, there was a general move towards less formal clothing, especially among men's 
fashion. The fedora and Homburg hat, as well as trench coats, disappeared from widespread use (this trend had already 
begun some years earlier on the more informal West Coast of the US) after having been standard parts of menswear 
since the 1920s. 
The designers of Hollywood created a particular type of glamour for the stars of American film, and outfits worn by the 
likes of Marilyn Monroe, Lauren Bacall, or Grace Kelly were widely copied. Quantitatively speaking, a costume worn 

http://www.ijmrsetm.com/
https://en.wikipedia.org/wiki/Crist%C3%B3bal_Balenciaga
https://en.wikipedia.org/wiki/Hubert_de_Givenchy
https://en.wikipedia.org/wiki/Pierre_Balmain
https://en.wikipedia.org/wiki/Hubert_de_Givenchy
https://en.wikipedia.org/wiki/Bettina
https://en.wikipedia.org/wiki/Zurich
https://en.wikipedia.org/wiki/Christian_Dior_S.A.#The_%22New_Look%22
https://en.wikipedia.org/wiki/Silk_blouses
https://en.wikipedia.org/wiki/Women_Accepted_for_Volunteer_Emergency_Service
https://en.wikipedia.org/wiki/Girl_Scouts_of_the_USA
https://en.wikipedia.org/wiki/American_Red_Cross
https://en.wikipedia.org/wiki/Edwardian
https://en.wikipedia.org/wiki/Retro
https://en.wikipedia.org/wiki/Teddy_boy
https://en.wikipedia.org/wiki/Caraceni
https://en.wikipedia.org/wiki/Brioni_(fashion)
https://en.wikipedia.org/w/index.php?title=Cifonelli&action=edit&redlink=1
https://en.wikipedia.org/wiki/Fedora
https://en.wikipedia.org/wiki/Homburg_hat
https://en.wikipedia.org/wiki/Trench_coat
https://en.wikipedia.org/wiki/Cinema_of_the_United_States
https://en.wikipedia.org/wiki/Marilyn_Monroe
https://en.wikipedia.org/wiki/Lauren_Bacall
https://en.wikipedia.org/wiki/Grace_Kelly


 International Journal of Multidisciplinary Research in Science, Engineering, Technology & Management (IJMRSETM) 

                                          |ISSN: 2395-7639 | www.ijmrsetm.com | Impact Factor: 7.580| A Monthly Double-Blind Peer Reviewed Journal | 

| Volume 9, Issue 12, December 2022 | 

   | DOI: 10.15680/IJMRSETM.2022.0912029 | 

IJMRSETM©2022                                                 |     An ISO 9001:2008 Certified Journal   |                                                    3128 

 

by an actress in a Hollywood movie would have a much bigger audience than the photograph of a dress designed by a 
couturier illustrated in a magazine read by no more than a few thousand people. Without even trying to keep track of all 
the Paris styles, its costume designers focused on their own version of classicism, which was meant to be timeless, flat-
tering, and photogenic. Using apparently luxurious materials, such as sequins, chiffon, and fur, the clothes were very 
simply cut, often including some memorable detail, such as a low-cut back to a dress which was only revealed when the 
actress turned her back from the camera or some particularly stunning accessory. The most influential and respected 
designers of Hollywood from the 1930s to the 1950s were Edith Head, Orry-Kelly, William Travilla, Jean Louis, Travis 
Banton, and Gilbert Adrian. Everyday women's clothing during the decade consisted of long coats, hats with small 
veils, and leather gloves. Knee-length dresses combined with pearl necklaces, which were made instantly popular by 
First Lady Mamie Eisenhower. Short, permed hair was the standard women's hairstyle of the period. 
By the end of the decade mass-manufactured, off-the-peg clothing had become much more popular than in the past, 
granting the general public unprecedented access to fashionable styles. 
 
1960s 
Until the 1960s, Paris was considered to be the center of fashion throughout the world. However, between 1960 and 
1969 a radical shake-up occurred in the fundamental structure of fashion. From the 1960s onward, there would never be 
just one single, prevailing trend or fashion but a great plethora of possibilities, indivisibly linked to all the various in-
fluences in other areas of people's lives. Prosperity and the emergence of a distinct teenager culture, combined with the 
counterculture movement, would all have major effects on fashion. 
After 30 years of conservative clothing styles, the '60s saw a kind of throwback to the 1920s with women once again 
adopting a childlike look with bobbed haircuts and progressively less modest clothing. At the start of the decade, skirts 
were knee-length but steadily became shorter and shorter until the mini-skirt emerged in 1965. By the end of the decade 
they had shot well above the stocking top, making the transition to tights inevitable. 
Many of the radical changes in fashion developed in the streets of London, with such gifted designers as Mary 
Quant (known for launching the mini skirt) and Barbara Hulanicki (the founder of the legendary boutique Biba). Paris 
also had its share of new and revolutionary designers, including Pierre Cardin (known for his visionary and skillfully 
cut designs), André Courrèges (known for his futuristic outfits and for launching the mini skirt along with Mary 
Quant), Yves Saint Laurent (known for his revolutionary yet elegant fashions), and Emanuel Ungaro (known for his 
imaginative use of color and bold baroque contrasts). In the United States, Rudi Gernreich (known for his avant-garde 
and futuristic designs) and James Galanos (known for his luxurious ready-to-wear) were also reaching a young audi-
ence. The main outlets for these new young fashion designers were small boutiques, selling outfits that were not exactly 
'one-offs', but were made in small quantities in a limited range of sizes and colors. However, not all designers took well 
to the new style and mood. In 1965, Coco Chanel mounted a rearguard action against the exposure of the knee and Ba-
lenciaga resolutely continued to produce feminine and conservative designs. 
The basic shape and style of the time were simple, neat, trim, and colorful. Hats had already begun their decline in the 
previous decade and were now almost completely extinct except for special occasions. Lower kitten heels were a pretty 
substitute for stilettos. Pointed toes gave way to chisel-shaped toes in 1961 and to an almond toe in 1963. Flat boots 
also became popular with very short dresses in 1965 and eventually, they rose up the leg and reached the knee. 
The '60s for the first time saw a widespread assortment of popular hairstyles, including bobs, pageboy cuts, and bee-
hives. 
Two notable and influential designers in the 1960s were Emilio Pucci and Paco Rabanne. Emilio Pucci's sportswear 
designs and prints inspired by Op art, psychedelia, and medieval heraldic banners earned him a reputation that extended 
far beyond the circles of high society. His sleek shift dresses, tunics, and beachwear created a 'Puccimania' that was all 
part of a movement to liberate the female form and his designs are today synonymous with the 1960s. Francisco Ra-
baneda Cuervo (later Paco Rabanne) opened his first couture house in 1966 and, from the start, produced resolutely 
modern designs. Rather than using conventional dress materials, he created garments from aluminum, Rhodoid, and 
pieces of scrap metal. His designs, as well as being experimental, were also closely in tune with what modern adven-
turous young women wanted to wear. Among his innovations are the seamless dress made, after much experiment, by 
spraying vinyl chloride onto a mold, and the low-budget disposable dress made of paper and nylon thread. Rabanne 
was also the first fashion designer to use black models, which very nearly resulted in his dismissal from the Chambre 
Syndicale de la Couture Parisienne. The success of his perfume Calandre helped support the less profitable areas of his 
work, while his utopianism assured him a unique position in the conservative world of haute couture. 
The principal change in menswear in the 1960s was in the weight of the fabric used. The choice of materials and the 
method of manufacture produced a suit that, because it was lighter in weight, had a totally different look, with a line 
that was closer to the natural shape of the body, causing men to look at their figures more critically. The spread of jeans 
served to accelerate a radical change in the male wardrobe. Young men grew their hair down to their collars and added 
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a touch of color, and even floral motifs, to their shirts. The polo neck never succeeded in replacing the tie, but the adop-
tion of the workman's jacket in rough corduroy, and especially the mao jacket proved to be more than simply a political 
statement. A few futuristic rumblings were set off by Pierre Cardin and Andre Courrèges, but the three-piece suit still 
survived intact. 
In the early 1960s there were influential 'partnerships' of celebrities and high-fashion designers, most famously Audrey 
Hepburn with Givenchy, and Jackie Kennedy with Oleg Cassini. Also, many models had a very profound effect on 
fashion, most notably Twiggy, Veruschka, Jean Shrimpton. Early in the decade, culottes were in style and 
the bikini finally came into fashion in 1963. The hippie and psychedelic movements late in the decade also had a strong 
influence on clothing styles, including bell-bottom jeans (designed by the English tailor Tommy Nutter, from his Savoy 
store), tie-dye and batik fabrics, as well as paisley prints. 
 
1970s 
Nicknamed the 'me' decade; 'please yourself' was the catchphrase of the 1970s. Some saw it as the end of good taste. 
The decade began with a continuation of the hippie look of the late 1960s, with kaftans, Indian scarves, and floral-print 
tunics. Jeans remained frayed and bell-bottomed, tie dye was still popular, and the fashion for unisex mushroomed. An 
immense movement claiming civil rights for blacks combined with the influence of soul music from the USA created a 
nostalgia for Africa and African culture. A radical chic emerged, influenced by the likes of James Brown, Diana 
Ross, Angela Davis, and the Black Panthers, in everything from afro hairstyles to platform soles. During the 1970s 
brands greatly increased their share of the international market. Hems began dropping in 1974 to below the knee until 
finally reaching the lower mid-calf in 1977 and shoulder lines were dropped. After 1975, fashions came to be dominat-
ed by the "disco look" which included feathered women's haircuts and on men, the three-piece leisure suit. Bell-
bottomed pants would remain popular throughout the entire decade. 
Perhaps the two most innovative fashion designers in 1970s France were Kenzo Takada and Sonia Rykiel. The undis-
puted star of Parisian fashion in the 1970s, Kenzo drew his inspiration from all over the world, mixing Western and 
Oriental folk influences with a fantastic joie de vivre and an instinctive understanding of what his young customers 
wanted. With his fluid lines, unusual prints, clever accessories, and finery that was hitherto unprecedented in ready-to-
wear, he very much turned the fashion world upside down. The queen of figure-hugging knits, in 1974, Sonia Rykiel 
designed her first pullovers with reversed seams. However, more than that, she created a whole range of clothes that 
were extremely individual and yet could be worn almost anywhere. The Rykiel style, dominated by fluid knitted gar-
ments, dark blacks, rhinestones, long boa-like scarves, and little crocheted hats, conquered the American market, and 
even to this day, Rykiel is considered by many Americans as the true successor of Chanel. 
Because of punk, London retained a considerable degree of influence over fashion, most significantly in the boutiques 
of the King's Road, where Vivienne Westwood's boutique, SEX, which opened in 1971, blew with the prevailing wind. 
This temple of British iconoclasm centered on fetishistic accessories and ranges of clothing in which black rubber and 
steel studs were the external signs of underlying sadism. Postmodernist and iconoclastic in essence the punk movement 
was a direct reaction to the economic situation during the economic depression of the period, the vehicle for a hatred 
that was more visceral than political. Punk had at its heart a manifesto of creation through disorder. With their 
ripped T-shirts, Native American hairstyles, Doc Martens, bondage trousers, and chains, the punks exported an overall 
feeling of disgust around the globe. 
 
Another popular British style was the resolutely unmodern, feminine, countrified style of clothing popularized by Laura 
Ashley, which consisted of long flounced skirts and high-necked blouses in traditional floral prints, worn with cro-
cheted shawls. Laura Ashley started out running a small business in Wales in the mid-1960s and the company contin-
ued to expand until the accidental death of its owner in 1985. Laura Ashley was not the only designer to look nostalgi-
cally to the past. Fashions based on the 1920s, 30s, 40s, and 50s were popular throughout much of the decade, with 
Hollywood films like The Godfather and The Great Gatsby, and numerous exhibitions on costume history at 
the Metropolitan Museum of Art in New York increasing their popularity. In Japan, the boutiques of Tokyo's fashiona-
ble Harajuku district sold many reworked versions of traditional British and American looks. 
In the United States, the general trend in fashion was towards simplification and longer skirts, although many women 
reacted negatively to the midi-length, which they felt to be aging. Pants, on the other hand, earned unanimous approval. 
Jeans profited most from becoming an accepted part of the American fashion scene in the 1970s, their newfound re-
spectability deriving from their inclusion in collections under the heading of sportswear. The new stars of American 
ready-to-wear adapted the best of what they learned from Europe to the massive American clothing industry. Calvin 
Klein and Ralph Lauren rose from anonymity more or less simultaneously to tackle the question of designing clothes 
for the men and women of a new world. Two opposing movements dominated fashion in the U.S during the 1970s. On 
one hand, there was the tailored, unisex look; on the other hand, a fluid, unstructured style with a strong feeling of 
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1930s glamor. The most influential American designer of the time, Roy Halston Frowick (known simply as Halston), 
belonged to the latter category. Acquiring celebrity status on the New York scene, his particular talent was in reconcil-
ing the made-to-measure garment for the special occasion with concepts of comfort, naturalness, and relaxation. With 
his kaftans, shirtwaisters, djellabas, ultra-lightweight shift dresses, and tunics worn over shorts and wide-legged pants, 
he was an icon of the era, and a regular visitor at the VIP room of the Studio 54 after its opening in 1977. 
 
Geoffrey Beene, praised for his elegant and sophisticated cuts and his use of black and white, was at his most success-
ful in the radically simplified designs at which he excelled. His smart little dresses and well-cut suits in jersey, flannel, 
and wool were instrumental in discouraging American women from over-accessorizing. Bill Blass, who launched his 
own range in 1962, developed the habit of traveling all over the United States in order to hear for himself what his cus-
tomers desired. One of the most popular designers of the time, he was almost too successful in fulfilling his customers' 
wishes. His disciplined style and workmanship were particularly favored by businesswomen and the wives of senior 
executives. Betsey Johnson started out designing for the boutique Paraphernalia. Using vinyl and metallic fabrics and 
putting emphasis on wit, imagination, and independence, she brought an unprecedented spirit of irreverence to New 
York in the 1970s. 
In popular fashion, the glam rock style of clothing, worn by such rock performers as David Bowie and Marc Bolan, was 
very influential, particularly in the United Kingdom. The designer Elio Fiorucci had a very similar look. His boutique 
in Milan sold such things as brightly colored rubber boots, plastic daisy sandals, fake fur, and Pop Art-inspired jackets. 
During the 1970s a new generation of menswear boutiques sprang up, aiming to change the decor, rituals, and customer 
base of a traditionally 'difficult' trade. To sell fashionable clothes to a young man at the end of the 1960s was still, in 
many circles, tantamount to questioning his masculinity. Men's appearance changed more in the 1970s than it had done 
in a whole century. Many of the fashion designers who revolutionized the male look owed a lot of their innovations to 
Pierre Cardin: narrow shoulders, tight-fitting lines, no tie, no interfacing, zip-up boiler suits, waisted jackets or tunics, 
sometimes no shirt. Work clothes supplied inspiration for a less formal style, encouraging designers to look beyond the 
traditional suit and, for example, adopt a unisex look or investigate the massive supply of second-hand clothes. Some-
times this kind of male dressing-down, often denounced as 'hippie', gained formal recognition as a deliberate look. At 
certain other times, as part of a retro movement, designers introduced a revival of 1930s elegance. The unearthing of 
old military clothing, preferably khaki and from the United States; English-style shoes; Oxford shirts; immaculate T-
shirts; tweed jackets with padded shoulders; brightly-colored V-neck sweaters; cashmere-printed scarves draped around 
the neck all imposed a certain uniformity on the casual beatnik look of the male wardrobe at the end of the 1970s. 
Also significant are the developments in Italian fashion that happened during the period. In the course of the 1970s, as a 
result of its ready-to-wear industry, Milan confirmed its status as second only to Paris as a center of international fash-
ion. The 'alta moda' preferred Rome, the base of the couturiers Valentino, Capucci, and Schön. Capitalizing on the 
dominant trend of anti-fashion Italy offered a glamor that had nothing to do with the dictates of Parisian haute couture. 
While profiting from a clearly defined style, Italian fashion was luxurious and easy to wear. The two most influential 
Italian fashion designers of the time were probably Giorgio Armani and Nino Cerruti. Giorgio Armani produced his 
first collection for women in 1975. From the outset, the line was dynamic, urban, and understated, androgynous in in-
spiration. Armani offered a restrained style that greatly appealed to the increasing population of women who now had 
access to the world of work and occupied progressively more senior positions within it. This was only the beginning of 
a tremendous career, which came to fruition in 1981 when Emporio Armani was launched. In 1957 Nino 
Cerruti opened the menswear boutique Hitman in Milan. A man of taste and discernment, in 1976 he presented his first 
collection for women. Two years later, he launched his first perfume. In linking the career of a successful industrialist 
with that of a high-quality designer, Cerruti occupied a unique position in Italian ready-to-wear. 
 
Late twentieth century 
During the late 20th century, fashions began to criss-cross international boundaries with rapidity. Popular Western 
styles were adopted all over the world, and many designers from outside of the West had a profound impact on fashion. 
Synthetic materials such as Lycra/spandex, and viscose became widely used, and fashion, after two decades of looking 
to the future, once again turned to the past for inspiration. 
1980s 
The society of the 1980s no longer criticized itself as consumerist, but was, instead, interested in 'the spectacle'. The 
self-conscious image of the decade was very good for the fashion industry, which had never been quite so à la mode. 
Fashion shows were transfigured into media-saturated spectaculars and frequently televised, taking high priority in the 
social calendar. Appearance was related to performance, which was of supreme importance to a whole generation of 
young urban professionals, whose desire to look the part related to a craving for power. The way in which men and 
women associated with the latest styles was no more a matter of passive submission but disco music rapidly fell out of 
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favor as the decade began, along with its associated clothing styles. By 1982, the last traces of 1970s fashion were 
gone. 
During the 1980s, the mullet became the standard men's haircut and women sported large, square-cut perms although 
there were many variations of both. Jumpsuits became a popular element of female clothing and on men, skinny neck-
ties and wraparound sunglasses. Also during the '80s, aerobics was in vogue and so brought into style Spandex leggings 
and headbands. 
The two French fashion designers who best defined the look of the period were a man and Azzedine Alaia. Strongly 
influenced by his early career in the theater, Thierry Mugler produced fashion designs that combined Hollywood retro 
and futurism, with rounded hips, sharply accentuated shoulders, and a slight hint of the galactic heroine. Mugler's 
glamorous dresses were a remarkable success and signified the complete end of the hippy era and its unstructured sil-
houette. Known for his awe-inspiring combinations, Azzedine Alaia greatly influenced the silhouette of the woman of 
the 1980s. The master of all kinds of techniques that had previously been known only to haute couture, he experiment-
ed with many new and underused materials, such as spandex and viscose. The finish, simplicity, and sheer sexiness of 
Alaia's look made women of every generation identify with his seductive style, and during the 1980s he achieved a cer-
tain glory and was held in high regard by members of his own profession. 
Also creating designs very typical of the era were Claude Montana, whose imposing, broad-shouldered designs, often 
made of leather, would not have looked out of place in the futuristic universe of Thierry Mugler, and Christian Lacroix, 
who sent shock waves through the world of haute couture, with his flounced skirts, embroidered corselets, bustles, and 
polka-dotted crinolines which evoked the rhythms of flamenco. 
A number of promising newcomers entered the fashion scene in the 1980s., an extraordinary technician who once 
worked for Patou, bewitched both the press and his customers with his 'handkerchief' dresses. Made of squares of fab-
ric, they transpired, when you came to put them on, to be far more complicated than at first appeared. Many a Parisian 
soirée of the 1980s was enlivened by his dresses, all in a fluid and original style, in which cutting and sewing were kept 
to a minimum. Chantal Thomas, the queen of sexy stockings and lace, won a devoted following for her seductive un-
derwear and for evening gowns that looked like nightdresses and vice versa. Guy Paulin was one of the first designers 
to promote a severe, plain, and uncluttered look. His garments were classical in their proportions and made for comfort 
and simplicity, with their harmonious lines reinforced by a subtle palette of colors and fine materials. Under his own 
name, Joseph designed luxurious knitwear along classic lines, creating loose, sexy garments in neutral colors. Carolina 
Herrera, long regarded as one of the most elegant members of the jet set, in 1981 launched a series of collections aimed 
at women like herself, featuring impeccably cut clothes of high quality and attractive evening dresses. 
Japanese designers such as Rei Kawakubo and Yohji Yamamoto offered a look that marked a total break with the pre-
vailing fashion image of the time. Flat shoes, no make-up, reserve, modesty, and secrecy were the hallmarks of this 
modern look. Eventually, it began to include details from the fashions of the past, as Europe's ancient sites were revisit-
ed by these anarchists of fashion, whose influence on the shape of clothes, at the end of the 20th-century, became leg-
endary. 
In American fashion the seductive, clinging style of Donna Karan and the casual sophistication of Ralph Lauren were 
very influential. A star of the New York social scene, Donna Karan brought a very personal and feminine approach to 
the severe, sober-colored, casual look that dominated American ready-to-wear. Setting up her own label in 1984, her 
designs won instant popularity among active urban women who greatly appreciated the understated luxury of her 
clothes. In 1971 Ralph Lauren opened a boutique for both men and women in Beverly Hills. His aristocratic style at 
prices the average American could afford created a sensation. For an elite faced with all kinds of avant-garde fashions, 
it represented a rallying point, endorsing a classic look that had been adopted for an active life. The number one of 
American ready-to-wear, Lauren was equally successful with his sportswear and jeans, which allowed him to reach the 
widest possible range of social classes and age groups. 
Central to the success of a new wave of American sportswear was the Perry Ellis label, established in 1978, which used 
color and natural fibers to great advantage in its elegant variations on the basics. Norma Kamali, with her short skirts 
made of sweatshirts, leotards, headbands, and leg warmers, made jogging look fashionable. Kamali also created the 
popular 'rah-rah skirt'. Also notable is the extreme popularity of the Adidas sports label, which achieved an incredible 
level of street cred in the 1980s, inciting the hip hop group Run DMC to release the single 'My Adidas' in 1986. The 
legendary shoe designer Manolo Blahnik also rose to fame during the 1980s. 
The multiplicity of trends that bloomed during the 80s were curtailed by the economic recession that set in at the be-
ginning of the 1990s, largely destroying the optimistic mood that is so advantageous to the fashion industry. 
1990s 
In the 1990s it was no longer the done thing to follow fashion slavishly, a sharp contrast to the highly a la mode 1970s 
and 1980s. The phobia of being underdressed was finally completely displaced by the fear of overdressing. Fashion in 
the 1990s united around a new standard, minimalism, and styles of stark simplicity became the vogue. Despite the best 
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efforts of a few designers to keep the flag for pretty dresses flying, by the end of the decade the notion of ostentatious 
finery had virtually disappeared. As well as the styling of the product, its promotion in the media became crucial to its 
success and image. The financial pressures of the decade had a devastating effect on the development of new talent and 
lessened the autonomy enjoyed by more established designers. 
Fashion at the end of the 20th century tackled themes that fashion had not previously embraced. These themes included 
rape, disability, religious violence, death, and body modification. There was a dramatic move away from the sexy styles 
aimed at the glamorous femme fatale of the 1980s, and many designers, taken with a vision of romantic poverty, adopt-
ed the style of the poverty-stricken waif, dressed in a stark, perversely sober palette, with a face devoid of make-up. 
Clothes by ready-to-wear retailers such as The Gap, Banana Republic, and Eddie Bauer came to the forefront of fash-
ion, managing to tap into the needs of women who simply wanted comfortable, wearable clothes. Retro clothing in-
spired by the 1960s and 1970s was popular for much of the 1990s. 
The famous Italian fashion house, Gucci was created in 1921, by Guccio Gucci and was originally a firm that sold lux-
ury leather goods. Under Guccio Gucci's children, by the end of the 1960s the label had expanded to include a plethora 
of products with a distinctly Latin glamor. However, only in the 1990s, when the Gucci heirs gave up control of the 
company to Invest Corp., who planned to turn the business around, did it truly begin to enjoy the kind of success it en-
joys in the present day. Employing an unknown designer, Tom Ford, as design director in 1994, the fashion house was 
endowed with great prestige, as Ford triggered a tidal wave with his chic and shocking collections, perfumes for men 
and women, revamped boutiques, and advertising campaigns. In 1998 Gucci is named "European Company of the year" 
by European Business Press Federation.[14] Today it is the second biggest-selling fashion brand (after LVMH) world-
wide with US$7 billion worldwide of revenue in 2006 according to BusinessWeek magazine.[15] 
In the 1990s the designer label Prada became a true creative force in the fashion industry. The Milanese company was 
first established in 1923, two years after Gucci, and like Gucci, it was a firm that sold high-quality shoes and leather. It 
was until the 1980s that Miuccia Prada, the niece of the company's founder, began to produce ready-to-wear fashion, 
gaining fame for her subtle, streamlined, yet unquestionably luxurious style, that catered for the privileged young wom-
an who prefers understatement to flamboyant extravagance. 
In America three of the most influential fashion designers of the time were Michael Kors, Marc Jacobs, and Calvin 
Klein. Michael Kors set up his own business in 1980. However, it was not until the 1990s that the designer reached the 
peak of his popularity. His knowledge and consciousness of trends enabled him to produce simple well-cut garments, 
whose sophistication and elegance appealed to a whole new breed of wealthy American customers drawn to the new 
vogue for minimalist chic. Marc Jacobs is one of the most notable American designers of the period in that, unlike 
many American fashion designers in the past, he was not so much the co-ordinator of a mass-produced garment as a 
designer in the European sense of the word. One of the most promising talents in the fashion industry at the time, the 
LVMH (Louis Vuitton-Moet Henessy) group offered him the job of designing a line of ready-to-wear to complement 
the de-luxe products of luggage specialist Louis Vuitton in the late 1990s. One of the first fashion designers to antici-
pate the globalization of world markets, the already well-known designer Calvin Klein started to market his fashions, 
perfumes, and accessories not only right across the US but also in Europe and Asia, achieving an unequaled success. A 
brilliant artistic director, Klein used carefully constructed advertisements containing images tinted with eroticism to 
promote his sophisticatedly functional mass-produced designs, which won massive popularity among the urban youth 
of the 1990s. 
 
The group of designers known as the 'Antwerp Six' (so named because all of them were graduates of the Royal Acade-
my of Fine Arts in Antwerp), who first emerged in the 1980s, came to prominence in the 1990s. Three of the most in-
fluential of the group were Ann Demeulemeester, Dries van Noten, and Walter Van Beirendonck. Ann 
Demeulemeester, from her first collection in 1991, demonstrated a great deal of confidence and inventiveness. Natural-
ly inclined to understatement, she built her designs on contradictions, introducing contrasting elements into her fluid 
and streamlined fashions, which appealed to women who dressed, above all, to please themselves. The work of Dries 
van Noten was founded on a solid mastery of the art of tailoring, to which the young designer added discreet touches of 
fantasy in a highly personal style. Managing to be both classical and original, his fashions appealed to those who pre-
ferred to express their individuality rather than slavishly follow trends. Walter Van Beirendonck, who erupted onto the 
fashion scene in 1995, produced decidedly futuristic designs under his label W & LT (Wild and Lethal Trash). Deliber-
ately using fabrics developed by the very latest technologies, in violently contrasting colors, he produced clothes that 
were full of erotic and sadomasochistic references, touched with caustic adolescent humor. His highly distinctive ap-
proach related to a resurgence of anti-fashion, but this time an anti-fashion with nothing in the least ethnic about its 
origins, instead based on science fiction that provided the inspiration for displays of such high-spirited provocation. 
In Italy, Gianni Versace, with his brilliant, sexy, and colorful designs, and Dolce & Gabbana, with their superfeminine 
and fantastical style, broke away from the serious and sober-minded fashions that dominated during much of the 1990s. 
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The British designer Vivienne Westwood produced many influential and popular collections in the early 1990s, which 
included outfits inspired by 18th-century courtesans and the Marquis de Sade, with rounded hips, corsets, and platform 
heels. The London-based designer Rifat Ozbek was also popular, particularly in New York and Milan. His youthful 
style, which mixed references to India, Africa, and his native Turkey with clever takes on historical clothing, was remi-
niscent of hippest nightclubs and the more outrageous street fashions of the time. Rap music was a prominent influence 
on popular and street fashion during the early and mid-1990s. Followers of hip hop adopted huge baggy jeans, similar 
to those worn in American prisons, with big patterned shirts and heavy black shoes. The sports label Nike had great 
popularity, and materials such as Lycra/spandex were increasingly used for sportswear. Increasing eco-awareness and 
animal rights made even top couture houses such as Chanel introduce fake fur and natural fibers into their collections. 
 
21st century 
2000s 
2000s fashion is often described as a global mash up,[16] where trends saw the fusion of vintage styles, global and ethnic 
clothing (e.g. boho), as well as the fashions of numerous music-based subcultures. Hip-hop fashion generally was the 
most popular among young people of all sexes, followed by the retro inspired indie look later in the decade. 
Those usually age 25 and older adopted a dressy casual style which was popular throughout the dec-
ade. Globalization also influenced the decade's clothing trends, with the incorporation of Middle Eastern and Asian 
dress into mainstream European, American, and Australasian fashion.[17] Furthermore, eco-friendly and ethical cloth-
ing, such as recycled fashions and fake fur, were prominent in the decade.[18] 
In the early 2000s, many mid and late 1990s fashions remained fashionable around the globe, while simultaneously 
introducing newer trends. The later years of the decade saw a large-scale revival of clothing designs primarily from the 
1960s, 1970s, and 1980s. 
 
2010s 
The 2010s were defined by hipster fashion, athleisure, a revival of austerity-era period pieces and alternative fashions, 
swag-inspired outfits, 1980s-style neon streetwear,[19] and unisex 1990s-style elements influenced 
by grunge[20][21] and skater fashions.[22] The later years of the decade witnessed the growing importance in the western 
world of social media influencers paid to promote fast fashion brands on Pinterest and Instagram.[23][24] 
Popular global fashion brands of the decade included Abercrombie and Fitch, Adidas, Balenciaga, Ben Sher-
man, Burberry, Christian Dior, Coach, DSquared2, Dorothy Perkins, Fashion Nova, Forever 
21, Gucci, H&M, Hollister, Hugo Boss, Lacoste, Louis Vuitton, Marks and Spencer, Michael Kors, Monsoon Accesso-
rize, Nike, Nine West, Off-White, River Island, Supreme, Topman, Topshop, Uniqlo, Under Armour, and Vans. 
2020s 
 

2021: Natalie Biden wearing a matching cloth COVID-19 mask at 
the inauguration of Joe Biden, her grandfather. 
The fashions of the 2020s represent a departure from 2010s fashion and feature a nostalgia for older aesthetics.[25] They 
have been largely inspired by styles of the early to mid-2000s, late 1990s, 1980s, 1970s, and 1960s.[26][27][28][29][30] Early 
in the decade, several publications noted the shortened trend and nostalgia cycle in 2020s fashion.[31][32][33][34][35] 
In the 2020s, many companies, including current fashion giants such as Shein and Shekou, have been using social me-
dia platforms such as TikTok and Instagram as a marketing tool.[36] Marketing strategies involving third parties, par-
ticularly influencers and celebrities, have become prominent tactics. E-commerce platforms which promote small busi-
nesses,[37] such as Depop and Etsy, grew by offering vintage, homemade, or resold clothing from individual sellers. 
Thrifting has also exploded in popularity, due to it being centered around finding valuable pieces of clothing at a rea-
sonable price.[38] 

http://www.ijmrsetm.com/
https://en.wikipedia.org/wiki/Marquis_de_Sade
https://en.wikipedia.org/wiki/Rifat_Ozbek
https://en.wikipedia.org/wiki/Nike,_Inc.
https://en.wikipedia.org/wiki/Spandex
https://en.wikipedia.org/wiki/2000s_in_fashion
https://en.wikipedia.org/wiki/Mashup_(culture)
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-16
https://en.wikipedia.org/wiki/Vintage_clothing
https://en.wikipedia.org/wiki/Boho-chic
https://en.wikipedia.org/wiki/Fashion
https://en.wikipedia.org/wiki/Hip-hop_fashion
https://en.wikipedia.org/wiki/Indie_kid
https://en.wikipedia.org/wiki/Globalization
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-17
https://en.wikipedia.org/wiki/Fake_fur
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-18
https://en.wikipedia.org/wiki/1990s_in_fashion
https://en.wikipedia.org/wiki/2010s_in_fashion
https://en.wikipedia.org/wiki/Hipster_(contemporary_subculture)
https://en.wikipedia.org/wiki/Athleisure
https://en.wikipedia.org/wiki/1940s_fashion
https://en.wikipedia.org/wiki/1980s_in_fashion
https://en.wikipedia.org/wiki/Neon
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-19
https://en.wikipedia.org/wiki/1990s_in_fashion
https://en.wikipedia.org/wiki/Grunge
https://en.wikipedia.org/wiki/Grunge
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-21
https://en.wikipedia.org/wiki/Skater_fashion
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-22
https://en.wikipedia.org/wiki/Social_media_influencer
https://en.wikipedia.org/wiki/Fast_fashion
https://en.wikipedia.org/wiki/Pinterest
https://en.wikipedia.org/wiki/Instagram
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-23
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-23
https://en.wikipedia.org/wiki/Abercrombie_and_Fitch
https://en.wikipedia.org/wiki/Adidas
https://en.wikipedia.org/wiki/Balenciaga
https://en.wikipedia.org/wiki/Ben_Sherman
https://en.wikipedia.org/wiki/Ben_Sherman
https://en.wikipedia.org/wiki/Burberry
https://en.wikipedia.org/wiki/Christian_Dior
https://en.wikipedia.org/wiki/Coach_New_York
https://en.wikipedia.org/wiki/DSquared2
https://en.wikipedia.org/wiki/Dorothy_Perkins
https://en.wikipedia.org/wiki/Fashion_Nova
https://en.wikipedia.org/wiki/Forever_21
https://en.wikipedia.org/wiki/Forever_21
https://en.wikipedia.org/wiki/Gucci
https://en.wikipedia.org/wiki/H%26M
https://en.wikipedia.org/wiki/Hollister_Co.
https://en.wikipedia.org/wiki/Hugo_Boss
https://en.wikipedia.org/wiki/Lacoste
https://en.wikipedia.org/wiki/Louis_Vuitton
https://en.wikipedia.org/wiki/Marks_and_Spencer
https://en.wikipedia.org/wiki/Michael_Kors_(brand)
https://en.wikipedia.org/wiki/Monsoon_Accessorize
https://en.wikipedia.org/wiki/Monsoon_Accessorize
https://en.wikipedia.org/wiki/Nike,_Inc.
https://en.wikipedia.org/wiki/Nine_West
https://en.wikipedia.org/wiki/Off-White_(company)
https://en.wikipedia.org/wiki/River_Island
https://en.wikipedia.org/wiki/Supreme_(clothing)
https://en.wikipedia.org/wiki/Topman
https://en.wikipedia.org/wiki/Topshop
https://en.wikipedia.org/wiki/Uniqlo
https://en.wikipedia.org/wiki/Under_Armour
https://en.wikipedia.org/wiki/Vans
https://en.wikipedia.org/wiki/File:210120-D-WD757-2566_(50860503913).jpg
https://en.wikipedia.org/wiki/File:210120-D-WD757-2566_(50860503913).jpg
https://en.wikipedia.org/wiki/Natalie_Biden
https://en.wikipedia.org/wiki/COVID-19_mask
https://en.wikipedia.org/wiki/Inauguration_of_Joe_Biden
https://en.wikipedia.org/wiki/2020s_in_fashion
https://en.wikipedia.org/wiki/2010s_fashion
https://en.wikipedia.org/wiki/Nostalgia
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-25
https://en.wikipedia.org/wiki/Fashion
https://en.wikipedia.org/wiki/2000s_in_fashion
https://en.wikipedia.org/wiki/1990s_fashion
https://en.wikipedia.org/wiki/1980s_fashion
https://en.wikipedia.org/wiki/1970s_in_fashion
https://en.wikipedia.org/wiki/1960s_fashion
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-26
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-26
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-28
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-28
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-30
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-31
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-31
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-33
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-33
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-35
https://en.wikipedia.org/wiki/Shein_(company)
https://en.wikipedia.org/wiki/Shekou
https://en.wikipedia.org/wiki/Social_media
https://en.wikipedia.org/wiki/Social_media
https://en.wikipedia.org/wiki/TikTok
https://en.wikipedia.org/wiki/Instagram
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-36
https://en.wikipedia.org/wiki/Internet_celebrity
https://en.wikipedia.org/wiki/Celebrity
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-37
https://en.wikipedia.org/wiki/Depop
https://en.wikipedia.org/wiki/Etsy
https://en.wikipedia.org/wiki/History_of_fashion_design#cite_note-38


 International Journal of Multidisciplinary Research in Science, Engineering, Technology & Management (IJMRSETM) 

                                          |ISSN: 2395-7639 | www.ijmrsetm.com | Impact Factor: 7.580| A Monthly Double-Blind Peer Reviewed Journal | 

| Volume 9, Issue 12, December 2022 | 

   | DOI: 10.15680/IJMRSETM.2022.0912029 | 

IJMRSETM©2022                                                 |     An ISO 9001:2008 Certified Journal   |                                                    3134 

 

Popular brands in the United Kingdom, United States, and Australia during this era include Adidas, Nike, New Bal-
ance, Globe International, Vans, Kappa, Tommy Hilfiger, Asics, Ellesse, Ralph Lauren, Forever 21, Urban Outfit-
ters, Playboy, and The North Face. 
 
1980s-1990s and fashion boom 
By the early 1980s, the first generation of Indian fashion designers started cropping up, including Satya Paul. However, 
it was Rohit Khosla (1958–1994) who became a pioneer in the fashion industry, when he co-founded Ensemble" in 
1987, with Tarun Tahiliani, Abu Jani-Sandeep Khosla and others. Though the "Anarkali-style" has been around ever 
since, it was first popularised after Mughal-e-Azam (1969). It was Abu Jani-Sandeep Khosla, who, inspired by cos-
tumes of Mughal courtesans and Meena Kumari's costumes in Pakeezah (1975), introduced the floor-length Anarkali-
style of churidaar-kurta in 1988, which soon became the Indian version of the ball gown.[4] 
In 1986, the Ministry of Textiles, Government of India opened the National Institute of Fashion Technology (NIFT) in 
Delhi with the help of the Fashion Institute of Technology, New York. It played an important role in bringing in locally 
trained fashion designers.[9] By 2010, it had developed 15 branches across India, and smaller private fashion institutions 
had also developed.[10] Also in 1987, Tarun Tahiliani and his wife Shailja 'Sal' Tahiliani, founded Ensemble, India's 
first multi-designer boutique in Mumbai.[11][12] 

 
In 1990, economic liberalisation of the Indian economy took place, which also propelled the fashion industry.[3] In the 
following decade, fashion industry experienced a boom, both in terms of volume and trends. Designer Suneet Varma, 
inspired by his corsetry- raining in France, introduced an indo-western, metal breast plate, followed by the "corset 
blouse" in 1992, made with satin, polyester taffeta or stretch lace. It was designed to replace the traditional choli, or 
Indian blouse worn with a sari.[4] In its early years, the 1980s, Indian design largely focused on haute couture; however, 
in the next decade, India saw a growth in the domestic retail industry, as well as an influx of outsourced garment busi-
ness from the western countries. This meant better quality and larger manufacturing facilities available locally. Togeth-
er, these reasons spurred many Indian designers to start their prêt-à-porter (ready-to-wear) lines.[13] 

 
"God-printed T-shirts" were introduced by Manish Arora in 1997, along with Indian kitsch and street art in saturated 
colors on fashionwear.[4] Another important reinvention was made in 1998 by Monisha Jaisingh, who shortened the 
traditional kurta to develop the Kurti, which became popular worldwide as the "Indian embroidered tunic".[4] Also in 
the same year, the Fashion Design Council of India was established, which later started the India Fashion Week in Del-
hi, to promote Indian designers and manufacturers.[10] In 2000, another Bollywood costume designer, Manish Malhotra, 
became an important influence on Indian fashion. Having designed the trendy looks for actresses Urmila Matond-
kar in Rangeela (1995) and Karisma Kapoor in Raja Hindustani (1996), he introduced the "cocktail sari" in 2000. Using 
pastel colors, and fabrics like chiffon, satin or net, it revived the traditional sari in a modern avatar. He was in turn in-
spired by the popular Bollywood saris of the 1960s and the chiffon saris worn by the actress in Yash Chopra films, 
like Chandni (1989).[4] This also started another era of Bollywood fashion influence and its collaboration with leading 
designers, besides leading actors and actresses occasionally walking the ramp for some designers.[6] 

 
By 2009, the Indian fashion industry, despite the ongoing recession, was worth ₹2.9 billion (US$36 million).[14] Also in 
the same year, Manish Arora, known for his quirky-kitsch, became the first Indian designer to participate in Paris Fash-
ion Week.[14] 

 
2010 onwards – change in Indian Menswear fashion 
Lakme Fashion Week's Gen Next programme has been helpful in giving a launch platforms for some of the newest and 
avant garde designers in this country. Fashion designers such as Antar Agni, Mr. Ajay Kumar, Bloni are some of the 
newest designers on the block. Mr. Ajay Kumar is one such designer who has revolutionised the way Indian men per-
ceive fashion - introducing the signature print-on-print look for men.[15] He has brought colourful prints for men and 
with the likes of celebrities such as Ranveer Singh, Shahid Kapoor popularising such looks, men in India have become 
more experimental and flamboyant in their outlook. Antar Agni has introduced draped menswear which is quite popular 
amongst the new age men who want to experiment with silhouettes.[16] 

 
 
 
Cities 
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Delhi, Kolkata, Mumbai and Chennai are important centers of fashion designing and manufacture in India, followed 
by Bangalore, Hyderabad, Pune and other large cities. Mumbai and Bangalore are the home of some of the top fashion 
rental services in India. 

 
II. DISCUSSION 

 
Lakmé Fashion Week X FDCI is a bi-annual fashion week which takes place in Mumbai, Maharashtra, India& Delhi, 
India. Its Summer-Resort show takes place in March in Mumbai while the Winter-Festive show takes place in October 
in Delhi.[1] 
History 
The event first took place in 1999. 
Activities 
It is considered one of the premier fashion events in India[2] along with FDCI's India Fashion Week and India Runway 
Week. It is jointly run and organized by Lakmé, and IMG Reliance Limited, where title sponsor is Lakmé.[3] 
International models such as Naomi Campbell as well as Indian film stars such as Priyanka Chopra Jonas, Deepika 
Padukone, Malaika Arora Khan, and Arjun Rampal have participated in it making it one of the most prominent fashion 
shows in the world. International labels that have taken part in LFW include Louis Vuitton, Dolce & Gabbana, 
and Roberto Cavalli. Among Indian designers, Ajay Kumar, Manish Malhotra, Rohit Bal, Tarun Tahiliani, and Ritu 
Beri have taken part in the event.[4][5][6] The event has been responsible for launching the careers of designers such 
as Sabyasachi Mukherjee.[7] Kareena Kapoor, Jacqueline Fernandez, Sushmita Sen, Priyanka Chopra, Deepika Padu-
kone, Bipasha Basu and Lisa Haydon have been some of the major show-stoppers till date. 

 
III. RESULTS 

 
India Runway Week (IRW) is a biannual trade event held in New Delhi, India, primarily for young emerging fashion 
designers.[1] It is among India's top three fashion-week platforms and features summer and winter editions. The Indian 
Federation for Fashion Development (IFFD) founded and coordinates the event.[1] Admission to shows at India Run-
way Week is typically by invitation only. 
 
History 
The Indian Federation for Fashion Development (IFFD) created India Runway Week to showcase young emerging In-
dian designers that fashion journalists usually neglect. IFFD was founded in February 2012 in New Delhi by Avinash 
Pathania and Kiran Kheva when both were in their early twenties. 
In August 2013, IFDD held season one of India Runway Week. The two-day event featured collections by fourteen 
designers and two show directors. It was a fashion trade event on par with fashion weeks around the globe. As a result, 
India Runway Week's first season was a success. Leading newspapers such as the Times of India, Hindustan 
Times, The Hindu, Deccan Herald, and The Statesman increased their coverage of young designers.. 
 
Events 
2014 
The second season of India Runway Week was in April 2014. It was a three-day event featuring twenty designers and 
two show directors. The third season was in September 2014. Again, it was a three-day event but expanded to include 
29 designers and three show directors. 
 
2015 
The fourth season of India Runway Week was a three-day event in the spring of 2015 with 34 designers and two show 
directors. The fifth season in September 2015 was a three-day event with 41 designers and two show direc-
tors.[2] Actress Gauahar Khan walked the runway for jewelry designer Akassh K Aggarwal.[2] Other designers includ-
ed Pallavi A. Agrawal, Ankita and Akshita, Ishan Jain, Kanika and Sugandh, Nidhi Kejriwal, Bani Pasricha, Ojasvita 
Mahendru, Preyal and Amisha, Purvi and Aanal, Rishi and Soujit, Divya Shah and Lipsa Jain, and Urvashi and 
Sukanya.[2] Designer Shravan Kumar Ramaswamy's collection was the finale and featured actress Adah Sharma on the 
runway. 
 
2016 
The sixth season of India Runway Week was a three-day event in April 2016 with 48 designers and three show direc-
tors.[3][4] Actress Anita Hassanandani walked the runway for designer Richa Ranaut.[5] Actress Mandria Bedi and 
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transgender rights activist Laxmi Narayan Tripathi walked the runway for Akassh K. Aggarwa who designs gender 
equality jewelry.[6] Celebrities Vahbbiz Dorabjee, Mehrene Pirzada, Sukhwinder Singh were also models.[7] Other de-
signers who showed their collections at the sixth season were Ashok Maanay, Architha Narayanam, Dheeru & Niti-
ka, Nandita Ramesh, and Rajdeep Ranawat.[8][9][7] Designer Agnimitra Paul had the finale position, with singer Babul 
Supriyo walking the runway as a showstopper. 
In September 2016, the seventh season of India Runway Week was a three-day event with 43 designers and two show 
directors.[10] A second show area, the Fashion Brooder Runway, hosted ah opening show by Bibi Russell with by su-
percars like Ferrari, Audi, and Lamborghini.[11] Some of the celebrities at the seventh season were Zeenat 
Aman, Mugdha Godse, Esha Gupta, Soha Ali Khan, and Sharmila Tagore. 
 
2017 
In April 2017, the eighth season of India Runway Week was a three-day event featuring collections by 39 designers and 
four non-government organizations that worked with weavers from different states. The opening show featured the 
young emerging designer Ken Ferns. Kristy De Cunha had the closing show. Some of the celebrities at the eighth India 
Runway Week were Swara Bhaskar, Gauhar Khan, Shamita Shetty, Mugdha Godse, Poonam Dhillon, Mr. World Rohit 
Khandelwal, and Mannara Chopra. 
 
2018 
The tenth season of Indian Fashion Week was in April 2018. "The Bride" collection by www.Pairahann.com premiered 
on day three. 
 
2019 
In March 2019, the eleventh season of India Runway Week was a three-day event with more than thirty designers. Vet-
eran designer Rina Dhaka opened the event. Vidya Institute of Fashion and Technology students also showcased their 
collections. Social Activist Laxmi Aggarwal appeared as a showstopper for one of the shows. Many social media influ-
encers dropped by the event's Versus by Versace lounge. 
The twelfth season of India Runway Week was a three-day event in October 2019.[12] It moved to a new venue, Select 
Citywalk, and featured more than thirty designers, including Aayana by Siimi, Akassh K Aggarwal, Ted Baker, Jaivik 
Naari, and Nikhita Tandon.[12] The event also spread a breast cancer awareness message in association with the cosmet-
ic company Avon, which hosted a panel discussion. In addition, breast cancer survivors walked the runway for design-
er Anupamaa Dayal. The event's finale show featured a collection by Nida Mahmood. The celebrities who walked the 
ramp this season included Vaani Kapoor, Neelima Azeem, and Esha Gupta. 
 
2020 
In September 2020, India Runway Week was a virtual edition on Instagram.[12] The event featured 35 designers and 
many celebrities, including Samant Chauhan, Poonam Dubey, Manish Gupta, Kaaisha by Shalini, Anjalee, Arjun Ka-
poor, Ashima Leena, Niki Mahajan, Nikhita Tandon, Nikhil Thampi, and Siddharth Tytler.[12] 

 
IV. CONCLUSIONS 

 
India Fashion Week is a bi-annual fashion week organized and promoted by the Fashion Design Council of India. It 
was sponsored by Wills Lifestyle from 2006–2014 before Amazon.in became the sponsor.[1] 
The first event in 2000 featured the work of 33 designers.[2] There were also over thirty presenters at the Spring Fashion 
Week in March 2013.[3] 
In 2010, fire permits were not secured in time for the first day events which caused an extra day to be added to accom-
modate the presentations that had been cancelled on the first day.[4] 
The WIFW autumn-winter 2014 started on 26 March 2014 with actress Shilpa Shetty walking the ramp wearing the 
collections of designer Tarun Tahiliani.[5] The WIFW spring-summer 2015 event started on 8 October 2014 at New 
Delhi.[6] 
The Indian fashion industry has become a growing industry with international events such as the India Fashion Week 
and annual shows by fashion designers being held across major cities of the country.[7] 
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